

















































































































































































































































方 法 意 味 調査成果
1 分類統計法 見分けて数える 東京銀座街風俗記録
［本所深川貧民窟付近風俗採集］
［小樽市大通（花園町）服装調査］
2 鳥の目／虫の目法 測って想像する 井の頭公園自殺場所分布図
3 重ねスケッチ法 見通して比べる 女の頭
郊外風俗雑景





































































































































































































































とする」［柳田，［1934］1998 b : 60］とのべる文章のタイトルは、「我々の
方法」といういわゆるマニフェストである。
表 2をみると、第一部と第二・第三部のちがいを項目に見出すことがで
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表 2 柳田國男の「民俗資料の三部分類」対照表
『民間伝承論』T 9 『郷土生活の研究法』T 10

























































































































































































Participant observation is a “way of looking at something visually” that is
used in the field sciences. Debates focused on “participant (observation)” were es-
pecially popular in the field of ethnography in the 1980s, but there have been few
discussions of “ ( participant ) observation ” as a practical topic of discussion .
Closely linked to sociology, the study of folklore, and cultural anthropology, KO-
GENGAKU is an independent methodology that thoroughly articulates methods of
visual observation. This methodology address two major issues : instrumental hu-
man discovery in which the surveyors themselves use various instruments to
measure, tally, and record data, and the creation of pseudo-vision, a way of using
things that one can see to make visible those things that one cannot see. By con-
trast , the folkloristic methodology conceptualized by Kunio Yanagita separates
folklore materials into three categories : tangible culture, language arts, and intent
phenomenon. He tried to develop a methodology for visual observation by placing
“visual fieldwork” in the first of these categories. This is directly linked to the de-
velopment of the five stages of academic agency : field work, classification, es-
tablishment of indices, comparison, and conclusion. However, by developing vis-
ual methods in the study of folklore into the visual acuity of historical retroactiv-
ity, that is, looking at the past from the present, KOGENGAKU expresses differ-
ent developments. Unlike KOGENGAKU, which is a method of rendering things
that cannot be seen into visible form, and creating new visions, the study of folk-
lore was shaped out of the notion of directly seeing things that cannot be seen
(history and intent).
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